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Preface

I

've produced this toolkit of seductive social skills as a companion
handbook for the first two books of The Word of Venus Art of Love. Each
book of The Word of Venus Art of Love then contains a classic English
translation of the corresponding book from the ancient Roman poet Ovid's
Ars Amatoria (Art of Love).
Ars Amatoria (Art of Love) is Ovid's three book series of love seduction
manuals, in metrical form, dedicated to helping his students master the
discreet art of dramatic love and love affairs. Ovid's precepts, meanwhile, are
illuminated throughout his books with his dazzling wit, poetic figures of
speech, and enchanting tales, references, and allusions from classical
mythology and the ancient world.
The first book then is for men and deals with How to Find and Seduce a
Woman for Love. The second book is also for men and addresses How to Win
and Secure a Woman's Love. Finally, the third book is for women and covers
How to Captivate a Man and Secure His Love.
I created The Word of Venus Art of Love then to make Ovid's classic love
seduction masterpiece Ars Amatoria (Art of Love) more accessible for today's
students, and wouldbe students, of Ovid's timeless amorous art. Meanwhile,
I've created this book as a companion handbook of complementary seductive
social skills.

Ovid's amorous has stood the test of time
Written over 2,000 years ago and with a publishing history spanning
centuries, Ovid's series of love seduction manuals have clearly stood the test
of time. These didactic poems are, quite simply, timeless. Ovid's Ars Amatoria
(Art of Love) then is, and probably always will be, to my mind, the classic
seminal text (or, figuratively, The Word of Venus) on the art of love seduction.
These extraordinary books then are abiding treasuretroves of wit and wisdom
in the artful adventure of love, dramatic love, and love affairs.

Why I created The Lover's ToolKit of Seductive Social Skills
Like a general, though, Ovid is a strategist and deals mainly with psychology,
principles, and corresponding strategy. And, as such, he's, without a doubt,
truly inspired and unsurpassed. As a master lover, storyteller, and poet,
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meanwhile, Ovid opens our eyes with his insight and drives his points home
with vividlypainted and memorable mental pictures. Thus then, he ignites,
engages, and expands the imagination. He's simply inspirational as he
delivers his artful maxims and strategic principles. By and large then, Ovid
paints in broad brush strokes and skilfully maps the terrain.
Broadly speaking, Ovid leaves us, though, to work out and learn for ourselves
some of the finer details and tactics of seductive social skills. It's for this
reason then I've written this handbook. It's dedicated to providing the student
of Ovid with a tactical toolkit of seductive social skills to employ in the field,
so to speak, whilst under the strategic direction of Ovid's generalship.
What's more, I've endeavoured to write and publish this handbook in the
spirit of Ovid. These then are classic seductive social skills and tactics –
timeless skills to learn, employ, and master – and not the latest bright shiny
object, 'ninja tricks', or mindless mind control 'magic'.
So, if you're prepared to learn, practise, and master these skills, I think you'll
become a more sociallyskilled, charming, and seductive person, and, thus, a
worthier lover. What's more, I think your life and experiences then should
become more interesting and adventurous too.
Enjoy,

Stuart Henry
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Introduction

How to Engage the Woman You Want in
Seductive Conversation
Before your youth with marriage is oppresst,
Make choice of one who suits your humour best.
And such a damsel drops not from the sky;
She must be sought for with a curious eye.
 Ovid, Ars Amatoria I, transl. John Dryden

N

ow, let's imagine for a moment you're out and about and looking for love.
You're scanning your haunts, say, or those places where, perhaps, you're
likely to find a lover.
And then, by Jove, you see her – like the Goddess herself walking amongst
mere mortals.
Oh, Venus, there she is!
She may be browsing in a shop, just walking down the street, or sat drinking
in a café  or, indeed, in any one of numerous otherwise prosaic situations.
But now what?
Confounded thoughts and fears, no doubt, are racing through your mind. But
then, before you've had time to gather your thoughts, she's gone.
Sounds familiar?
Indeed, I think we’ve all been there before.
What’s more, the chances are you're not going to find what you want if you
just wait for her to fall into your lap. So, you'll need to be prepared then to
approach and engage a beauty in any one of numerous situations.
But how do you get her attention and begin a conversation? What do you
say? And how do you engage her after that?
Well, I've written this book to help you smoothly approach and start a
conversation with a nymph who takes your fancy, in just about any situation,
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and engage her then in a seductive interaction.
This book then will help ensure you’re better prepared by first knowing how
to approach her and start a conversation … and then how to go on from
there.
So, I've broken this process down, more or less step by step, to clarify the
skills you'll need to master. Each step, or skill, involved, meanwhile, is the
focus of each chapter of this book. Here are the skills we're going to cover
then to help equip you for the task:
1. How to Smoothly Approach a Woman in Almost Any Situation
2. Seductive NonVerbal Communication Skills to Make a Potent First
Impression
3. How to Start a Conversation with a Woman in Almost Any Situation
4. How to Smoothly Start a Situational Conversation When Cupid’s Arrow
Strikes
5.

How to Start a Conversation Directly with a Compliment When Cupid’s
Arrow Strikes

6. Scintillating Small Talk for Getting to Know a Woman
7. 4 Conversational Keys for Exploring a Woman's Mind
8. 4 Seductive Conversation Skills to Connect with a Woman
9. 14 Traits of Extraordinary Lovers: Seductive Attributes to Enchant and
Charm the Ladies
Applying these skills then should empower you more to meet the sort of
woman you want. And, combined with the first two books of The Word of
Venus Art of Love, you’ll be that much better equipped for your adventures
then in the art of love.
So, let's begin with how to approach her …
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Chapter 1

A Lover's Guide: How to Smoothly
Approach a Nymph When Cupid's Arrow
Strikes
No need is there of talking on the hand;
Nor nods, nor signs, which lovers understand.
But boldly next the fair your seat provide;
Close as ye can to her  and side by side.
Pleas'd or unpleas'd, no matter, crowding sit;
For so the laws of public shows permit.
 Ovid, Ars Amatoria I, transl. John Dryden

A

s Ovid observes in his Ars Amatoria (Art of Love), at least in the words
here of Dryden's translation, 'Cupid, indeed, is obstinate and wild'. The
mischievous god takes aim and fires his darts without any warning … and
often at the most inconvenient times and places.
In this chapter then, we'll prepare you to make your move and meet a nymph
when Cupid's arrow has struck.
So now, let's imagine again for a moment you've spotted a beauty who takes
your fancy. And, ouch! You're still reeling from the dart. She could be
sauntering down the street, sat sipping a modern coffee concoction, swanning
around a shop, or in any one of numerous situations. Chances are, though,
you've got some work to do before you can even open your mouth and speak.
Of course, each situation will be different. But, broadly speaking …

You're going to find yourself in one of two basic
situations
1) Close enough to talk
The gods have been kind, perhaps, and circumstances have brought you both
close enough to simply engage her and start a conversation there and then.
Here are some examples:
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• She's standing behind or in front of you in a queue, like at a bus stop
or in a café or a shop.
• She's sat or standing near you in a café, a bar, or any other
environment where people are sat or stood close together.

2) Not close enough to talk
You see her but aren't close enough to engage her and start a conversation.
Clearly then, you'll have to approach and get close enough to speak.
Here are some examples:
•

You see her walking along the street or browsing in a shop.

•

You see her in a café, a bar, or any other environment where people are
sat or stood close together, but you're not close enough to speak.

Now, far more often than not, you'll find yourself in the second situation. That
means you'll have to approach her first to get her attention and engage her.
That, my friend, it seems, is how the gods would have it.
The first challenge then to overcome is how to smoothly approach a women
who catches your eye and lights your fire when you're not already close
enough to talk.
So then, you could find yourself in any one of numerous situations when you
see her, and Cupid strikes. The specific logistics of the situation, meanwhile,
will influence your choice of approach. But essentially …

You have two options to choose from
1) The indirect approach
Basically, with the indirect approach, you employ an excuse, like something
in the environment, to get close enough to engage her in conversation, i.e. to
get into situation one. The good thing about this is that it's a low pressure
approach for both of you. It gives you both the opportunity to talk and get a
feel for each other without any expectations or attracting much attention,
which she – and, indeed, you  might find intimidating.
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So, the good news is ...
The environment you're in will often provide opportunities for you to
engineer, as if by chance, a situation where you're close enough to talk
Here are some examples:
•

You're sat in a café and see her walk in and join the queue. In this case
then, it can be as simple as just getting up to join the queue behind
her.

•

You can do the same if you're in a shop and see her join the checkout
queue.

•

Or, maybe you see her browsing the stands in a shop. You can get close
enough to talk then by going to check out something on the shelf where
she's looking.

•

Or, maybe, you see her when you enter a café, a bar, or some other
similar environment. If you see her sat there with a seat available next
to or close to her, then that’s where you’ll need to go and sit.

•

If you see her in a café, a bar, or some other similar environment, but
can't get to sit close enough to her, look around for some other excuse.
Are there any interesting pictures on the wall near to where she's sat?
Are there any unusual or otherwise notable objects nearby you can go
to look at and employ as a pretext to start a conversation?

2) The direct approach
Sometimes, though, you'll see a woman but won't be able to make an indirect
approach to start a situational conversation, at least without behaving like a
stalker. You might, for example, see her walking down the street, in front of
you or coming towards you, and she's not just browsing. Meanwhile, she'll be
gone, and you may never see her again, if you don't approach her directly and
tactfully interrupt her right away.
In these situations then, you could just walk, or run, right up to her and
communicate your interest and desire to get to know her, right from the start,
with an explanation and wellchosen compliment. This can, at times, be a
potent way to start.
This direct approach, however, can put more pressure on you both, and,
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perhaps, especially her if she feels she can't easily get away without
appearing rude. It may also trigger some sociallyconditioned resistance,
which an indirect approach might have been able to circumvent.
What's more, you'll want to consider how the environment you’re in, or the
wider social situation, is likely to affect her and impact your interaction. If a
particular busy environment is likely to be a problem, you can give some
thought to how you might approach her more discreetly. You could, for
example, wait until she leaves the café or gets off the bus before you approach
her then – or even, perhaps, prepare to slip her a charming note, or a sort of
mini love letter, with a tactful prayerlike call to action.
If you make a direct approach and stop a woman in the street, just be sure
not to behave like a street seller or one of those charity fundraisers. In short,
you'll want to stop her much like you'd stop someone to get directions or
return something she dropped or left behind. They key here then is to get her
to stop and engage with you, but without scaring her or causing her to think
you're selling something or the like.

Creative genius
So far then, I’ve shared what you might call the rudiments of pick up. This,
though, is an example, I think, of creative genius:
I felt a great temptation to address a few words to the beautiful girl, but I
was afraid she might run away and never come out again; however,
unable to control myself any longer, I determined to write to her; I had no
difficulty in conveying the letter, as I had only to let it fall from my
balcony. But she might have refused to pick it up, and this is the plan I
adopted in order not to risk any unpleasant result.
Availing myself of a moment during which she was alone in the yard, I
dropped from my balcony a small piece of paper folded like a letter, but I
had taken care not to write anything on it, and held the true letter in my
hand. As soon as I saw her stooping down to pick up the first, I quickly let
the second drop at her feet, and she put both into her pocket. A few
minutes afterwards she left the yard. My letter was somewhat to this
effect:
“Beautiful angel from the East, I worship you. I will remain all night on
this balcony in the hope that you will come to me for a quarter of an hour,
and listen to my voice through the hole under my feet. We can speak
softly, and in order to hear me you can climb up to the top of the bale of
goods which lies beneath the same hole.”
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[…]
At midnight, as I was beginning to give her up, she came forward. I then
laid myself flat on the floor of the balcony, and I placed my head against
the hole, about six inches square. I saw her jump on the bale, and her
head reached within a foot from the balcony. She was compelled to steady
herself with one hand against the wall for fear of falling, and in that
position we talked of love, of ardent desires, of obstacles, of impossibilities,
and of cunning artifices.
– Jacques Casanova de Seingalt, The Memoires of Casanova, trans. Arthur
Machen

Now, there’s some timeless literary inspiration, and food for thought, for
developing a more creative approach that’s suited to a unique situation with
its own particular challenges.
And so, now you’ve approached her and got close enough to speak. You’re
learning to make things happen. But before we move on to what to say and
before you open your mouth, let’s not forget it’s not just what you say but
how you say it as well. The next chapter then is a brief guide to seductive
nonverbal communication – to make a potent first impression.
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Chapter 2

A Lover's Guide to Seductive Non
Verbal Communication  to Make a
Potent First Impression
Lay bashfulness, that rustic virtue, by;
To manly confidence thy thoughts apply.
 Ovid, Ars Amatoria I, transl. John Dryden

I

n the previous chapter, we considered how to approach a woman, in just
about any situation, to start a conversation with her. Now, before we move
on to what to say, and before you open your mouth, let's not forget it's not
just what you say but how you say it as well.
So, I think you’ll want to listen very carefully here. This chapter is probably
the most important of all in this book. Indeed, social psychologists say about
two thirds of human communication is nonverbal. And, I think experience
bears this out. Even if your words are faultless then, you'll still fall flat on
your face at the start if your nonverbal communication, or how you conduct
yourself, doesn't charm the nymph too.
So then, I've got twelve potent and seductive nonverbal communication skills
here for you to consider and practise. And, these make all the difference.
Mastering these then will greatly increase your chances of success when you
open your mouth and speak.

1) Project a relaxed and quietly confident disposition
Relax and walk calmly, smoothly, and gracefully, without overly sudden,
aggressive, or jerky movements. The key here, as it is throughout, is charm 
as Yalden's translation of Ovid, in the second book of his Ars Amatoria (Art of
Love), suggests:
The hawk we hate that always lives in arms;
The raging wolf that ev'ry flock alarms;
But the mild swallow none with toils infests,
And none the soft Chaönian bird molests.

In this chapter's epigraph, however, and Dryden's translation of the first book
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of Ovid’s Ars Amatoria (Art of Love), our teacher also instructs us to ...
Lay bashfulness, that rustic virtue, by;
To manly confidence thy thoughts apply.

Whilst I've taken these lines slightly out of their context, this principle still
applies here. After all, you can't be too bashful now. So, by and large you'll
want to project a quietly confident and manly sort of posture: like head up,
shoulders slightly back, and chest out sort of thing, but without puffing
yourself up, strutting, or otherwise compensating for any underlying fears
and insecurities.
It’s as well to remember, though, that signs of a little nervousness, at first,
can also be, and be perceived as, indicative of genuine attraction.

2) Comport yourself congenially
Along with this relaxed and quietly confident demeanour, you'll also want to
project a more or less cheerful or otherwise congenial mood. The key again is
charm. So, ordinarily, you’ll want to be tactful and real and not overly, or
disingenuously, happy or excited.

3) Make conscious eye contact
Whilst you may not be able to say all you feel from the start with your mouth
and your tongue, you're, nonetheless, unlikely to be censored for what you
say with your eyes  as Dryden's translation of Ovid, in the first book of his
Ars Amatoria (Art of Love), suggests:
Then may your eyes confess your mutual fires;
(For eyes have tongues, and glances tell desires.)

Fully engage her then by seductively locking eye contact and searching the
windows of her soul. The eyes are powerful weapons of seduction, which
women frequently employ.
Many women will readily admit, or even declare, meanwhile, that they too are
susceptible to these ocular charms. What's more, I think you'll find
sometimes that what a woman says with her eyes is often more lascivious
than anything she might upbraid you for saying. Needless, to say, though,
that seldom means it's on right there and then, so to speak. Instead, it's
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usually but an often significant move in the seductive dance of flirting.
By and large then, women are fluent in the language of the eyes. We do well
to listen then and speak this language too  as the extraordinary lover
Giacomo Casanova observes, translated here by Arthur Machen:
In the public walks, the churches, the theatres, the Spanish women are
always speaking the language of the eyes. If the person to whom it is
addressed knows how to seize the instant, he may be sure of success, but
if not, the opportunity will never be offered him again.

4) Behold the beauty and unique qualities of her face
Admire the beauty and unique qualities you see in her face. Your own face
should charm her then as it glows in response and reflects your admiration.
So then, you needn't hide your adoration. As the extraordinary poet Samuel
Taylor Coleridge notes, in his Table Talk (July 23, 1827), 'The man's desire is
for the woman; but the woman's desire is rarely other than for the desire of
the man.'

5) Be attentive and fully present to her in the moment
Collect and centre yourself and be fully present then in the moment. Then,
listen to and observe her attentively. And, pay close attention, in particular,
to what she communicates nonverbally.
By and large, women revel in the attentions of an attentive man, which Ovid
perceptively teaches us to be. Thus then, Charles Caleb Colton observes in
Lacon or Many Things in Few Words:
The plainest man who pays attention to women will sometimes succeed as
well as the handsomest man who does not. Wilkes observed to Lord
Townsend, “You, my Lord, are the handsomest man in the kingdom, and I
the plainest. But I would give your lordship half an hour’s start, and yet
come up with you in the affections of any woman we both wished to win;
because all those attentions which you would omit on the score of fine
exterior, I should be obliged to pay, owing to the deficiencies of mine.”

6) Speak slowly and don't rush it
Distinctly uttered words are often perceived as indicative of inner strength …

Copyright © 2016 – Stuart Henry  All rights reserved

Cupid's School

The Lover's Tool Kit of Seductive Social Skills

16

This is a free PDF preview
To get the complete Lover’s ToolKit of Seductive Social Skills, simply visit
wordofvenus.com/theloverstoolkitofseductivesocialskills/
Dear reader,
I hope you've enjoyed this free PDF preview of The Lover’s Toolkit of Seductive
Social Skills.
As you can see, The Lover’s ToolKit of Seductive Social Skills is a lucid and, I
think, auspicious guide to smoothly starting a conversation with a nymph
who takes your fancy, in just about any situation, and engaging her then in a
seductive interaction.
What’s more, I trust you'll find it a valuable complement to The Word of
Venus editions of Ovid's classic love seduction masterpiece Ars Amatoria (Art
of Love). Indeed, I created it for this purpose. Together then, I think you’ll find
them sound and invaluable resources that should serve you well and enrich
your experience for years to come.
So, if you like what you've seen in this preview, and want to get the complete
Lover’s ToolKit of Seductive Social Skills, simply visit wordofvenus.com/the
loverstoolkitofseductivesocialskills/

Stuart Henry
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